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I’ve never thought about 
quitting guitar.
You can just write a new 
line again.

When you hit a wall and feel the limits 
on something, what can you do to get 
over it?
Tomoyasu Hotei It’s not that I’m 
being lazy, but I don’t mind most 
things. �ere are some things you can’t 
do if you overthink. Problems in 
playing guitar and music are not 
something you can suddenly get better 
at or solve by dwelling on them. It’s the 
path I’ve chosen, and in terms of my 
professional life, I’d make the switch 
immediately. �e phrasing, the tone, 
the style… I’ve never bothered with 
those things or thought about quitting 
the guitar. You just need to put your 
mind in neutral and write a new line 
again.
I’m sure your presence, based in 
London, has inspired many 
musicians. Do you have any advice 
for young people who want to become 
guitarists?
Tomoyasu Hotei My best advice is, 
don’t listen to my advice! (Laughs) 
Unless you’re playing alone, guitar is an 
instrument that you play with someone 
else. If the musicians playing together 
do not feel good and enjoy each other 
before making the audience feel good, 
good music will not be created. It is �ne 
to lock yourself in a room and practice, 
but by going into a studio and 
practicing with your peers or having a 
session with a di�erent person, you can 
see ways of doing things that you 
wouldn’t have noticed on your own. 
When you make the other person feel 
good, it comes back to you, and your 
play is enhanced.
I’m a solo artist, but as a guitarist in 
London, I join in various sessions. Even 
if they don’t know what kind of 
guitarist I am, I treat them with an 
open mind, listening to and accepting 
the sounds around me and reacting to 
them one by one, and the music will 
expand more and more. I think I’ve 
become stronger after going through 
this process. Because I have my own 
style and I know how to entertain 
people. Whether the audience is 100 
people or 50,000 people, I have a 
history of making everyone happy. First 
of all, I think you should prioritise, 
“Making someone else feel good” before 
you start asserting yourself. With a 
vocalist, there are many things 
involved, such as words, keys, culture 
and ideas, and it’s di�cult to have an 
improvisational session, but a guitarist 
can work with any instrument. �ere 
are no barriers to genre or language. 
�at’s a guitarist’s privilege, isn’t it? 
Maybe that’s why I chose to become a 
guitarist.

#Ultralist
Tomoyasu Hotei

Tomoyasu Hotei
BOØWY’s guitarist, made his solo debut with the 
album “GUITARRHYTHM” in 1988.
http://www.hotei.com

“Ultralists” are artists who continue to challenge new things while transcending various “walls” and 
“limits”. To celebrate the release of the new Fender American Ultra series, a special content titled, 
“Ultralist’s Interview” focuses on these “Ultralists”.



Be honest about what you 
want, I think that’s the 
most important thing.

I’m sure there were many “walls” 
before you learned to play the bass, 
but why did you never give up and 
kept at it?
J I guess it’s because I �t in. When 
you’re a kid, there are a lot of fun things 
around you, right? I wanted to ride my 
bike, and I wanted to play with girls 
(Laughs). But more than anything else, 
I loved rock and roll, and it was exciting 
too.
How was it exciting?
J For example, if you look across the 
sea, there is a musician you admire, and 
there is a great performance going on 
today at a famous live house. I used to 
think that the kind of world and the 
world I was living in were on a di�erent 
level, but when I went home and played 
the bass or listened to records, I felt like 
the door to that other world was 
opening, like I was connected to the 
music.
What was the first “wall” that you hit 
after starting your activities as LUNA 
SEA?
J From the very beginning, when we 
started taking the stage, there was a 
wall. I was surrounded by bands with 
tremendous talent who came from all 
over the country and wanted to play on 
the same stage. We were part of Extasy 
Records, which was founded by 
YOSHIKI-san, so if you look around 
you’ll �nd a lot of people who are both 
older and younger than us. What kind 
of bassist should I be in order to move 
up in such a situation? I was aware of 
this from a very early stage when I 
started LUNA SEA. It’s not just a 
technical thing, it’s more like, “Who 
am I?” I think that's what it was all 
about. If that axis is not in place, I don’t 
think we will ever get to the place we 
are aiming for.
You are where you are today because 
you have always proceeded without 
compromise. Can you tell us what you 
keep in mind when you want to go 
beyond the “walls” and “limits”?
J I think it’s about always being honest 
about what you’re interested in. I think 
it’s okay to have a really small chance, 
and maybe it’s okay to be in a �eld 
that’s far away from music. Be honest 
about what you want to do. I think 
that’s the most important thing.

The fact that I had a lot of 
musical friends was a big 
help in pushing the 
envelope.

When was the first time you felt you 
had crossed the threshold?
Michiya Haruhata Ever since I started 
playing guitar, there has always been a 
barrier, or a limit, to what I could do. I 
started playing the guitar because I 
admired the guitar playing of my 
seniors. “I don’t know why I can’t play 
like that.” �e �rst thing I felt was 
frustration. Since then, it’s been days of 
practices. I would record the song I 
wanted to play on cassette tape and 
rewind it over and over again… literally 
listening to it over and over until the 
tape was worn out. I listened to the tape 
with my friends and the seniors I 
mentioned earlier, and we all exchanged 
information. �e fact that I had so 
many musical friends like that gave me 
a lot of strength to push the envelope.
TUBE had a huge hit with their 1986 
single “Season in the Sun”. Was there 
a barrier to that?
Michiya Haruhata In fact, I was 
already feeling the wall even before my 
debut. On my �rst recording, I was 
surprised at how badly I was at it... I 
was shocked that the I couldn’t live up 
to what the producers were asking for. 
�ere were many times when I went 
home crying at the crack of dawn 
because I couldn’t satisfy myself even 
though they let me stay up all night to 
record it (Laughs). Up until then, I’d 
always put a lot of emphasis on lead 
guitar, so even though I could play 
solos, I couldn’t play the backing of a 
song at all. Because I had never thought 
of a phrase that complimented the song 
but rang lightly behind it...
At the time, all the directors and sta� 
around me were excellent guitarists. 
Some of them are great at blues guitar, 
and some of them are really good at 
country guitar. �ey’re all like, “Why 
don’t you try playing these guitars too?” 
(Laughs), so as I was absorbing 
everything, it became my own style. 
And because of that, I think I was able 
to get over the wall.
Was there a barrier as a band?
Michiya Haruhata After all, the big 
one was “Season in the Sun.” �e 
producers kept telling us to go out there 
and make something that was better 
than that song, and it was very di�cult 
(Laughs). In the end, what made me 
think we were able to surpass “Season 
in the Sun” was when I realized that the 
band itself, not the songs, had stepped 
up a level. For example, when we were 
able to get a sense of unity with the 
audience at a live performance, and 
when we could feel a sense of 
accomplishment among the members, 
the spell of, “Season in the Sun”was 
�nally broken. So, in a way, I think 
we’ve overcome some of the barriers 
with our listeners.

Michiya Haruhata

J
LUNA SEA’s bassist. Made major debut with album 
“IMAGE”in 1992.
http://www.j-wumf.com

Michiya Haruhata
Guitarist of TUBE. Made debut with “Best Seller 
Summer”1985.
https://www.sonymusic.co.jp/artist/MichiyaHaruhata

Photograph by Yuuki Igarashi



“Ultra Test Drive Sessions” is a video and interview spinning session by two artists 
with solid skills, holding the American Ultra series, which carries the tagline 
“ABOVE. BEYOND. ULTRA.” and is made with the most advanced technology.

It’s important to 
keep asking yourself 
what you really 
want to do.Even if you’re just meeting 

someone, you don’t need an 
explanation when you face 
them with music.

Photograph by Toshimitsu Koda Photograph by Toshimitsu KodaErino Yumiki × TENDRE

JUON
In 2003, he formed FUZZY CONTROL. Has served as a support guitarist for 
DREAMS COME TRUE, Hiroshi Inaba (B’z), Sugashikao, and Hiroomi Tosaka, and 
made his solo debut in 2016 with the album CHANGE THE GAME.
http://juon-guitar.com

DURAN
Singer-songwriter, and guitarist. In addition to playing in a number of bands, he is 
also the guitarist of RED DIAMOND DOGS led by Hiroshi Inaba, Suga Shikao, 
Kiyoharu, Nariaki Obukuro, and ATSUSHI from EXILE.
http://duranguitar.com

Erino Yumiki
In 2009, she made her major debut as a singer-songwriter, and in the summer of 2013, she joined the new 
Kirinji as an official member. Her guitar support career includes Nanase Aikawa, Sonoko Inoue, Canoelana, 
Kou Shibasaki, Asako Toki, Nonn, Motohiro Hata, Base Ball Bear, Kayoko Yoshizawa, and many others.
https://www.yumikitoy.com

TENDRE
Bassist / Singer / Musician / Producer. Started his solo project “TENDRE” in 
2017. Released his first solo EP “Red Focus” on December 6th, 2017/
http://tendre-jpn.com



Words can lead to 
all sorts of 
misunderstandings. 
But music is rarely 
misleading.

You can experience 
something positive in 
an instant, something 
that is extraordinary, 
in a session.

Photograph by Toshimitsu Koda Photograph by Yuuki IgarashiYoshito Tanaka × Harushi Ejima (Polka Dot Stingray)Kenji “JINO” Hino × Kazuki Arai (King Gnu)

Kenji Hino
When he was a child, he and his father, Terumasa Hino, moved to New York. At the age of 17, he studied under 
Jaco Pastorius. At the age of 19, he began his professional activities as a music director as well as a player.
https://www.jinobass.com

Kazuki Arai
Bassist of King Gnu. Made major debut with 2nd album “Sympa” in 2019.
https://kinggnu.jp

Yoshito Tanaka
Joined Monday Michiru’s band in 1999. He has produced and 
supported a number of artists in the past. 
http://www.yoshitotanaka.com

Harushi Ejima
Guitarist of Polka Dot Stingray. Started career in 2015, 
made major debut in 2017.
https://polkadot-stingray.jp



I think this is the one that 
doesn’t get lost in sound 
creation when mixed with 
other instruments.

Photograph by Taichi Nishimaki

Char × Ryunosuke Yamagishi

Kosuke Saito
UNISON SQUARE GARDEN

Kosuke Saito
Vocalist & guitarist of UNISON SQUARE GARDEN. 
Made major debut with single “Sentimental Period” in 2008. 
A new band, XIIX (tent to entertain), 
which embodies a stylish sound, starts in 2020.
https://unison-s-g.com
https://xiix-web.com

ichika
The video he posted on Instagram sparked a fire 
and her 1st EP "forn" reached #10 on the iTunes 
Store album overall chart. In 2018, he formed his 
own instrumental band "Ichikoro" with Enon 
Kawatani and others.
https://www.instagram.com/ichika_mo

Char
He made his debut with the single 
“Navy Blue” in 1976. In parallel with 
the solo, Johnny, Louis & Char, 
PSYCHEDELIX, BAHO and other 
band activities are also actively 
performed, established the 
independent label “ZICCA 
RECORDS” in 2009. Char 2020 
“Mustang -Zicca Limited Model,” 
a guitar developed in collaboration 
with Fender, is now available on the 
official website.
http://www.zicca.net

Ryunosuke Yamagishi
When he was in “Kindergarten,” he 
played guitar with Char on "Samma 
no Super Karakuri TV,” and in his 
teens, he played solo shows with 
bands at Blue Note and Billboard, the 
mecca of music. In addition to his 
solo work, he has performed with a 
number of artists as a guitarist in a 
variety of genres.
http://www.ryunosuke-gt.com

It goes without saying that one of the new products that caught the attention of the media 
and players around the world at The NAMM Show 2020 was the American Acoustasonic 
Stratocaster. On the special stage in the Fender booth, a session was held to give the 
audience a full experience of the Acoustasonic Stratocaster’s appeal.

“TELE or STRAT?” The American Acoustasonic series offers both 
acoustic and electric sounds in a single unit. In addition to the Telecaster, 
the Stratocaster has been added to the lineup this year. Trying the next 
generation guitar platform, which guitar will the artists select?

A session done by Char, who was at the NAMM Show for the first time, and Ryunosuke 
Yamagishi, a regular user of the American Acoustasonic Telecaster, was a perfect example 
of the depth of their history, Ryunosuke’s respect for Char, and their mutual trust that made 
the audience feel like “You don’t need words when you have a guitar”.

The American Acoustasonic series 
fuses the electric guitar tradition with 
innovative acoustic guitar technology. 
New to the series is the Acoustasonic 
Stratocaster. Running all around this 
new model’s fretboard, Ichika’s 
world-famous playing gave us a sense 
of the new possibilities that come with 
this guitar.

ichika



Photograph by Hirohisa Nakano

Takahisa Nakano, a photographer active in a wide range of fields such as 
music and advertising, photographs and curates session content that 
portrays the distance between the artist and Fender.

Kenta Kataoka
Vocalist and guitarist of the four-piece band 
SUMIKA. Since the formation of the band in 2013, 
they have been creating a place for you to come 
back to with a Sumika, (a place to live).
http://www.sumika-official.com



Maisa Tsuno
She was born in Tokyo in 1991. She is the guitarist 
and chorus member of Akai Koen. She is also a  band 
leader. In addition to her songwriting for Akai Koen, 
she has also contributed many songs to other artists.
https://www.akaiko-en.com

Haruko Nagaya
Vocalist and guitarist of four-piece band from Aichi 
Prefecture, Ryokuou-shoku-Shakai. Since its 
formation in 2012, she has been the front man of the 
band, writing lyrics and being the main composer.
https://www.ryokushaka.com

Kenji Mihara
Vocalist and guitarist of the four-piece band formed in 
Kobe, Frederic. Their “only one” songs and stance 
that don’t belong in any scene, are attracting 
increasing attention.
https://frederic-official.com

Takahito Uchisawa
Vocalist and guitarist of ANDROP. Made debut with 
1st album “anew” in December, 2009. The band has 
been involved in a wide range of activities, including 
writing theme songs for numerous movies and 
dramas.
https://www.androp.jp

Frederic Akai Koen

Ryokuou-shoku-Shakai



“MADE IN JAPAN HERITAGE” opens the door to new made in Japan fenders. We introduce the “vintage tone,” 
“traditional look,” and “authentic specs,” that are at the core of the series’characteristics, with an interview 
with Mark Kendrick, Director of Fender’s Global Build Standards Team, who has a deep knowledge of vintage 
instruments and oversaw the development of the series.

Tradition and the
never-ending quest.

Launched in 1982, Japanese made Fenders 
have been reborn as the “MADE IN JAPAN 
HERITAGE” series in 2020, opening the door 
to a new, “Made in Japan” series that 
reproduces the exact specifications, looks, 
and sound of the 70-year-old Fender in 
chronological order.

The pickups capture the essence of a vintage 
Fender. “I’ve been in this business for a long 
time and have touched a lot of vintage guitars. 
I also have many of the specifications of the 
pickups I’ve analysed in the past as an 
archive. We referred to these specifications in 
determining the sound of the HERITAGE 
series, which is divided by age group. I feel 
that the sound quality of the pickups is very 
satisfactory,” said Mark.

He was also very particular about the height of 
the pickups. “We supervised the height setting 
of the HERITAGE series pickups to keep them 
as far away from the strings as possible. In the 
modern world, we often put the coils and 
strings closer together for gain, but to me 
that's more of a “distortion” than a gain. Leo 
Fender spent a lot of time in the process of 
building his guitars, cutting out as much 
distortion as possible. With the rise of rock and 

roll music, the distortion sound was born. The 
US design data archive contains many of the 
original Fender designs. 'As far as I know, no 
design department has ever used design data 
before 1965. When recreating a model from 
that era, they were making design drawings 
with reference to the real thing. 

The HERITAGE series was designed with 
these drawings in mind, and with reference to 
the original vintage guitars.”

The neck shape also has a vintage spirit to it.
The HERITAGE series necks are finely tuned 
and finished by craftsmen based on the 

original design data. It was common for the 
necks of original vintage products to be 
designed thicker based on the truss rod 
specifications of the time, but better truss rod 
mounting methods have been devised in 
modern times. The 
HERITAGE series necks

 have a vintage feel, but are shaped to fit ones 
hand more easily.

“Since I know the original color, I chose the 
appropriate color that is closest to the original 
color,” Mark said. The result is the Olympic 
White, which is the result of repeated, 

meticulous adjustments. “The name [Olympic 
White] comes from Mount Olympus, the 
highest mountain in Greece. It is the mountain 
where the twelve gods of Greek mythology 
reside. There are many monuments in Greece, 
such as the Parthenon, which are made of 
white stones with a bluish-gray hue, mined on 
Mount Olympus. Olympic White is often 
thought of as a yellowish white color, but this is 
because the original lacquer paint fades over 
time in the infrared, etc. and becomes 
yellowish. The process of lacquer spraying is 
the same for the HERITAGE series. As the 
clear lacquer coat ages, it becomes 
discoloured and yellowish, turning yellowish 
white.”

The wiring material and other details were also 
thoroughly inspected. “Vinyl wire or cross wire 
wiring, which I used exactly according to age.
It started with cross-wire, then vinyl wire, and 
then polyester-coated ones followed in the late 
'60s, '70s, and '80s.Of course, the decals and 
logos are also adopted by referring to data 
from the original decals.”

The “MADE IN JAPAN HERITAGE series” was 
created by continuing the tradition and 
exploring further. We invite you to pick up the 
product and see for yourself the compelling 
finish.

山路を登りながら

MADE IN JAPAN HERITAGE SERIES
This is the quintessential MADE IN JAPAN FENDER series, guided by a long history of Fender and a review of the meaning of Japanese manufacture and the way it should be. The lineup consists of 
11 models and 15 products, including Stratocaster®, Telecaster®, Telecaster® Custom, Telecaster® Thinline, Jazzmaster®, Precision Bass®, and Jazz Bass®, all with age-accurate specs and looks.
*These products available only in Japan

Yoohei Kawakami
Vocalist and guitarist of [Alexandros]. 
Yoohei Kawakami and the bassist 
Hiroyuki Isobe started the band in 2007.
https://alexandros.jp/

YOOHEI KAWAKAMI



Exhibition series “THE ROCK FREAKS”, 
a photo-op on the chemistry of artists and Fender

There are people around 
me who are working hard 
and succeeding, and if I 
can’t do that, I think I'm 
not working hard enough.

She’s not an ordinary up-and-coming 
bassist. She is a young and capable 
player who has accumulated a lot of 
experience in sessions and support. 
She says that her interest in bass 
began when she was asked to join a 
band in high school.

“When I was a second-year high 
school student, I was asked if I could 
play bass for the copy band of the 
THEE MICHELLE GUN ELEPHANT. 
Just because I had a bass at home 
(laughs). And when I tried it, I was like, 
“This is it!” and so on. After that, I 
joined the light music club and started 
a band, up until then, I had been 
studying hard, but I decided to make a 
career out of music!" she looked back 
happily.

Then she got hooked on Western 
music. When the staff asked about her 
favorite bassists, "Flea (Red Hot Chili 
Peppers, Les Claypool (Primus), and 
Fieldy (Korn). I like bassists who are 
more of a wild, aggresive kind of guy.” 
she said.

After graduating from high school, 
Wakazaemon entered a music college. 
She made her professional debut after 
being recommended to audition for a 
live performance by a senior in 
college. Since then, she has gained a 
number of support and session 
experiences and passed the audition 
for the Maximum The Hormone #2 in 
2019. Since becoming a member of 
Koronana-Moremomo (Maximum The 
Hormone #2), it seems that things 
have changed around her. “Even when 
I walk around town, I’m approached by 
people, and even people I see for the 
first time say ‘ Congratulations on 
joining the Maximum The Hormone 
#2.’ It makes me really happy.” She 
says with a big smile. However, there 
was no flirtatiousness, just a sense 
that she was facing the music in a 
straightforward manner.

“There are people around me who are 
working hard and succeeding, and if I 
can't do that, I think I'm not working 
hard enough.” She also showed the 
strength of her core.

On the other hand, there is no 
shortage of modern ideas. 
Wakazaemon has been posting videos 
on YouTube of her performances at 
home.

I'm sure Wakazaemon will spread 
music to the younger generation with a 
new approach in the future.

Wakazaemon
Wakazaemon
After supporting a number of bands and 
artists, she joined the Korenana-
Moremomo, the official “franchise”band of 
the Maximum The Hormone.
https://www.instagram.com/waka_bass/

Photography by Maciej Kucia Introducing the PLAYER LEAD II and the MUSTANG amplifier series - a few of the items you need to get your hands on right now.

The Player Lead II is an 
homage to those late 70's 
models, featuring 
dual-slanted Player series 
single coil pickups, a 
modern “C” neck shape 
with medium jumbo frets. 
This model offers style, 
power and versatility in a 
comfortable, easy-to-play 
package.

The MUSTANG™ GT, 
MUSTANG™ GTX & 
MUSTANG™ LT are the next 
generation of Fender's 
standard amplifiers, featuring 
a wide range of effects and 
amp models. By downloading 
the free “Fender TONE 3.0” 
app, you can manage 
presets, adjust effects, create 
set lists, and access a 
community of players and 
creators directly from your 
smartphone (LT requires a 
USB connection to the PC 
version of Fender TONE)

From Left to Right
MUSTANG™ GT40
MUSTANG™ LT25
MUSTANG™ GTX50

The ORIGINAL 50s 
PRECISION BASS is a 
new addition to the MADE 
IN JAPAN TRADITIONAL 
series that inherits 
Fender’s authentic DNA.
*This product available 
only in Japan

A mesh tracker hat in a camouflage pattern. 
Made by NewEra, it’s the perfect accent in style for the coming season.

Dress up your favorite guitar or bass with this retro-inspired 
jacquard-printed strap, available in four colors: 
Pink, Red, Teal, and White.

The PUGILIST DISTORTION is a powerful and flexible way to control 
your sound, with two gain controls that allow you to set your tone 
individually per channel. The pedal was named one of Guitar World’s 
“The 10 Best Distortion Pedals 2020”.

The raglan sleeve tee gives you a rockin’ vibe. 
It features a gold Fender logo and matching yellow sleeves.



The fact that I had a lot 
of musical friends was a 
big help in pushing the 
envelope.

When were you first introduced to 
Fender guitars?
Dai Hirai I think it was two or 
three years ago. I used to use a 
guitar from a di�erent brand, but 
since I started using Fender guitars, 
I noticed that Fender guitars have a 
very delicate sound and I really like 
them.
Tell us how you started using 
Fender guitars?
Dai Hirai enders are cool, aren’t 
they? So I bought it (laughs). My 
favorite guitarist, Eric Clapton uses 
a Fender, and everyone said it was 
great, so I thought I’d give it a try.
Out of the two strats you are using 
now, how did you meet the Stevie 
Ray Vaughan Stratocaster? 
Dai Hirai I thought it was cool for 
a simple reason. It says, “SRV” on 
it. I love Ray Vaughn, so I was like, 
let's start with this one. �at was 
about three years ago.
Tell us about your first impression 
of the instrument.
Dai Hirai  It’s very good. It’s 
powerful, and it expresses even the 
most delicate phrases. �is SRV 
model is my main guitar at the 
moment. I truly love it.
The other one is a Fender Custom 
Shop 2019 Limited Tomatillo 
Stratocaster. Why did you choose 
another Strat, instead of a 
different model like a Tele? 
Dai Hirai I didn’t have any 
complaints about the SRV model, 
but I thought it would be a good 
thing to have a pink guitar. You 
know, if you have a brown and pink 
guitar, it will go well with almost 
any out�t. Simple reasons like that.
How do you choose between the 
two?
Dai Hirai �e SRV model has more 
power, so when I want to solo hard 
or play really �ercely, I’ll use this 
one. I use the 2019 Limited 
Tomatillo Stratocaster when I want 
a delicate cutting or play with more 
detail.
Which model did you use more on 
the recording of the album ‘THE 
GIFT’ that you released last year?
Dai Hirai  used both, like the way I 
use it live, playing cutting on the 
2019 Limited Tomatillo 
Stratocaster and soloing on the 
SRV.
Do you also play at home?
Dai Hirai Of course, I play the 
guitar all the time at home too. 
Recently, I’ve been playing the 2019 
Limited Tomatillo Stratocaster 
mostly at home. With a Fender 
Mustang LT25 amp I bought the 

other day! �at amp is also very 
good. It comes with an amp 
simulator, and it’s a lot of fun and 
I’ve been playing it a lot.
So you purely enjoy playing the 
guitar? Not composing or for 
practice purposes?
Dai Hirai Yes, that’s right. To begin 
with, I don’t really have a mind set 
to “practice guitar”. It’s hard to play 
when you’re trying to practice. I 
just love the feel of a guitar in my 
hand. �at’s why I play the guitar 
all the time, even when I’m in the 
dressing room.
Even when you eat?
Dai Hirai I’d have a guitar with me 
the whole time even when I eat, and 
I’d be playing around and when I 
love the moment I play something 
nice by accident. I also play in bed. 
�ere are days when I don’t play at 
all. I’d rather go to the beach or go 
for a walk. So if you think you like 
guitar, I think you should have a lot 
of fun playing it. If you’re not in the 
mood, don’t bother playing - I’m 
sure there’s something that �ts 
better at such times.
You never know what you're going 
to get interested in your life.
Dai Hirai �at’s right. I might be 
interested in doing something 
totally di�erent next year! 
Like, maybe acting?
Dai Hirai No! I will never get 
myself into acting. I like to express, 
not act.
Does the guitar help you express 
yourself?
Dai Hirai It sure does.�at’s what I 
love about guitars. 
Do you feel that the sound you 
output represents you honestly?
Dai Hirai I don’t know if it comes 
across, but I think what I’m 
thinking about and how I'm feeling 
that day is probably expressed in 
the sound.
Do you ever feel like you’re naked 
if your tone expresses yourself all 
the time?
Dai Hirai But I’m not embarrassed 
about anything when I’m holding a 
guitar. It’s embarrassing when I'm 
singing, though.
Interesting… why do you think you 
feel that way?
Dai Hirai I’m not a hundred 
percent sure, but I guess the guitar 
is a part of my body after all. I can't 
sing unless I’m conscious about it. I 
have to be careful of the pitch and I 
need to make a certain kind of 
voice. I can play the guitar all the 
time, even if I’m unconscious. So I 
guess it doesn’t change much when 
I play at home or on stage. I’m at 
my most natural when I'm playing 
the guitar.

Dai Hirai Shigeru SuzukiPhotograph by Yuuki Igarashi
The monthly “Cover Artist” article features interviews with 
today’s most exciting artists about their latest work and their 
relationship with their favorite Fender guitars and basses.

Photograph by Toshimitsu Koda

Dai Hirai
Born in 1991 in Tokyo. 
Debut from major label with the mini album 
“Dream” in July, 2013.
http://hiraidai.com

The Telecaster is a very 
nice guitar with a very 
unique sound in the 
Fender family.

What was your first Fender guitar 
that you owned?
Shigeru Suzuki A band I used to 
listen to a lot when I was in Happy 
End was Poco. Also, I listened to 
country guitarists like Wayne Moss 
and Jerry Reed from Area Code 
615, and they mostly used the 

Telecaster. I thought the sound of 
the Telecaster was very good, and I 
wanted one. But when I �rst went 
to buy a Tele, I bought another
guitar that was next to the Tele, like 
fate was playing a trick on me. It 
wasn't until the next year or two 
that I �nally got a Telecaster that I 
had always wanted. �at Telecaster 
was the �rst Fender guitar I ever 
bought, and I still use it today. I 
bought a Fiesta Red Stratocaster in 
Los Angeles because I thought it 
would be a good idea to have a 
Stratocaster in my collection.
What are the differences between 
Fender guitars and guitars of 
other brands?
Shigeru Suzuki Fender guitars 
have a clear and vibrant sound. And 
they also have crisp tones. You can 
get glittering tones from that you 
can’t create with EQs. I’m sure 
there are many reasons why country 
greats adore Fender guitars, but I 
think a big part of it is because it 
has that kind of vibrant, brilliant 
tone, and I think the Telecaster is a 
really great guitar with a very 
unique sound within the Fender 
family.
How about the Strat?
Shigeru Suzuki �e Strat has a 
rather delicate tone. So in my 
personal opinion, if you don’t use it 
with e�ects or amps, it won’t show 
its true power. I think Jimi Hendrix 
was the one who �rst introduced a 
di�erent way of using the 
Stratocaster to the world, and he 
took a delicate Stratocaster and 
amped it up to make up for what 
was missing and made it sound 
truly unique.
 I see.
Shigeru Suzuki  �e combination 
of Stratocaster and Twin Reverb is 
�ne in its own right. You can 
achieve great sound just by rhythm 
cutting. So most of my recordings 

feature the sound achieved by the 
combination of the Stratocaster and 
Twin Reverb. I’ve never been 
required to sound as powerful as 
Jimi Hendrix. Both Yumin's (Yumi 
Matsutoya) and Band Wagon's 
recordings were made with a 
Stratocaster and Twin Reverb. So, 
it's not like a distorted sound like 
Jimi Hendrix.
As you know, Leo Fender wasn't a 
player or a guitar craftsman 
himself, he was an inventor who 
made radios. In other words, the 

Fender guitar was a guitar made 
by an inventor.
Shigeru Suzuki �at's why Fender 
guitars are so e�ciently made and 
sturdy. I've knocked down the Strat 
in the studio a number of times and
there was not a single problem. But 
I’ve had guitars from other
manufacturers that had broken 
necks at one point, even though I 
hadn’t done anything with them. In 
that sense, Fender guitars are sturdy 
and the parts can be easily replaced.
How do you feel about Fender’s 
philosophy that they were making 
an industrial product?
Shigeru Suzuki I like it. And in a 
way, you might call that the “spirit 
of rock and roll’”. I'm aware that it’s 
an abstract expression, but I think 
the Fender guitars have a great 
space for creativity.  I think the 
master builders at Fender inherit 
Leo’s spirit and they should be 
cherished. Music is a product of 
both the people who made the 
instruments and us musicians, and 
it’s a product of the positive 
in�uence we have on each other, so 
I think we have to cherish that.
You have been playing the guitar 
for over 50 years. What is a guitar 
to you?
Shigeru Suzuki Guitars are one of 
the most potential with 
“unexpectedness” of all 
instruments. I'm sure it’s the same 
with all instruments, but electric 
guitars in particular have a variety 
of sounds. You can combine them 
in many ways. Pianos and violins 
have di�erent personalities, but 
they can’t produce completely 
di�erent tones. But a guitar’s 
potential could be really deep.
It still mesmerizes you after all 
these years?
Shigeru Suzuki Yes, it does. It is 
like space – there are no limits.

Shigeru Suzuki
Born in 1951 in Tokyo. Major debut in 1970 
with the album “Happy End”. Recorded and 
produced his solo album “BAND WAGON” 
in LA in 1974.
http://suzuki-shigeru.jp

’



Photography by Shuya Nakano

You can hear Fender 
guitars on every track of 
the new album ‘Real’.
You both play Fender guitars now, 
how did you first get to meet 
Fender guitars?
Kazuki Sakai We came from an 
acoustic guitar background doing 
street gigs, but later on formed a 
band. I had an electric guitar back 
then, but it was a useless guitar. 
When I started playing at live 
houses, I thought, “I need an 
electric guitar that works,” and 
that’s how I bought my �rst Fender 
Telecaster �inline. I’ve been using 
that ever since our debut album.
Why did you choose a Thinline?
Sakai One of my senior 
schoolmates had one. I thought the 

f-hole looked awesome. I also liked 
the sound that guitar made. He was 
making great tunes like the band 
Mister Children, and they had 
good guitar presence. I admired 
their songs and wanted to become 
like him, so bought one myself.
You currently use a Telecaster 
and a Jazzmaster.
Sakai I also use a Strat.
How do you choose between 
them?
Sakai I bought a Fender Custom 
Shop Telecaster after the �inline, 
which I still use today, and I used it 
for everything at the time because it 
was so versatile. I wanted more 
powerful tones, so I bought my 
current Jazzmaster. I’ve recently 
bought a Strat, too. I hadn't had a 
Strat until then, but I �nally 

bought one because I wanted that 
Strat tone.
Do you use the Strat on your new 
album “Real”?
Sakai I use all of my Fender 
guitars on the album. �e guitar 
sound you hear is all Fender.
How about you?
Yamamura I also started using 
Fender guitars around the same 
time as Kazuki, while still 
performing as an indie band. I had 
a sunburst Strat.
Why did you choose a Strat?
Yamamura I liked how it looked.
Sakai He also went for a di�erent 
model than mine, which was a 
Telecaster.
But now you use a Telecaster 
now.
Yamamura �at’s right. I started 

using the Tele after our major 
debut. I mainly play the rhythm 
guitar, and I feel the Tele sounds 
better in the ensemble. I have this 
image that Strats are for technical 
players. 
What is a guitar to you both?
Sakai It’s like a glove you use in 
baseball games. If you don’t have a 
glove on, it feels weird. I feel 
uncomfortable without a guitar 
when I record.
You can’t perform your best 
without a guitar?
Yamamura Yes. Although I’m 
aware that my example of the glove 
probably won’t make sense if you 
don’t play baseball…　
Sakai It’s like a two-man comedian 
show. It takes both to perfect a 
performance.

The reunion of flumpool is great 
big news among the younger 
generations. You have great 
influence over your audiences.
Yamamura Actually I haven’t 
changed much, though I am more 
refreshed now. I feel more 
spiritually energized ever than 
before, and feel great musical 
motivation inside me. We still feel 
the same initial excitement we had 
when we �rst started out the band, 
though we have certainly gotten 
older. I feel super excited whenever 
I play the guitar. It gives me those 
colorful �ashbacks I used to feel 
when I was a kid. It takes me back 
to my younger days. �at’s what I 
love about guitars.

flumpool
Formed in 2007. Major debuted in 
2008 with the singl “Hana-ni-nare”. 
https://www.flumpool.jp

Hama Okamoto Photography by Shuya Nakano

Photograph by Hirohisa Nakano

I’m proud to say that I’ve 
succeeded in blending the 
present with the 
nostalgic, 
with this special strap.

In 2010, before my debut, I toured the 
U.S. including a performance at 
SXSW. I stopped by a big music 
history museum in Seattle called the 
former EMP Museum (currently the 
Museum of Pop Culture). �ey change 
the contents of the exhibition 
regularly, and when we went there the 
contents of the exhibition were very 
good. I was about 19 years old at the 
time, so I was screaming in 
excitement. In the booth at the end of 
the exhibition, there was an Elvis 
Costello guitar, and the guitar on it 
had a mint green Fender monogram 
strap that had been reissued. I saw the 
old Fender monogram strap for the 
�rst time, and I realized that the 
monogram was done horizontally 
instead of at an angle. Also, the mint 
green was really deep. I’ve been 
wanting one for 10 years. I’m simply 
delighted because I'm proud to say 
that I’ve succeeded in blending the 
present with the nostalgic.

It’s a dream come true for us to come out 
with our own signature model.

Suu �e SILENT SIREN Telecaster is a completely original 
model that was designed from the ground up. �inline 
Telecasters tend to have a standard color scheme, so if I 
wanted to create a signature model that was unique to me, I 
wanted to create a model that was never seen before. �at’s 
why I chose an all-white body and neck. I asked for a white 
�ngerboard as well, but it took a lot of e�ort (laughs). I also 
made the position mark with a shell material.
Ani-nyan For the SILENT SIREN Jazz Bass, I wanted to 
have the native-patterned American Standard Jazz Bass 
called “Naty” that I usually use, reproduced as it is. Naty’s 
image is of a Jazz Bass that was produced for a very short 
time around ’84, with a maple neck, white pickup covers, 
and a large, connected white pickguard. �at Nate was 
made by me from scratch, and it’s the only one of its kind in 
the world, and I'm very attached to it.

Hama Okamoto
Bassist of the OKAMOTO’S. Formed in 2006, 
major debut in 2010 with the album “10’S”.
http://www.okamotos.net

SILENT SIREN
Major debuted in 2012 with the single “Sweet Pop!”  
https://silent-siren.com



Haruomi Hosono
Musician. Born in  Tokyo in 1947.
Debuted with April Fool in 1969.
Formed Happy End in 1970.
Went solo in 1973, and at the 
same time began the band Tin 
Pan Alley.
Formed The Yellow Music 
Orchestra (YMO) in 1978. After 
the breakup of YMO, Haruomi 
has been active in his career as 
composer, producer, and 
soundtrack songwriter.
http://hosonoharuomi.jp

Shigeru Suzuki
Born in Tokyo in 1951. Major debuted in 
1970 with the album “Happy End”. 
Recorded and produced his solo album 
“BAND WAGON” in LA in 1974.
 http://suzuki-shigeru.jp

Haruomi Hosono An interview with the legendary artist behind the Haruomi Hosono ’66 Jazz Bass® Journeyman Relic® 
which was released from the Fender Custom Shop this year.

An interview with the legendary artist behind the Shigeru Suzuki ’62 Stratocaster® Journeyman Relic®, 
which was released from the Fender Custom Shop this year.Haruomi Hosono

Fender basses started with Precision, the 
Jazz Bass is a staple for me.

I like antique furniture and other things, so I was comfortable with 
the original antiqueness of the piece. However, the signature 
model is a magical object that replaces the old with brand new 
materials, and perhaps the cloned humans that will appear in the 
future will be like that. The original wasn't tuned very well, but the 
signature model surprised me with more detail than I expected. 
The body, due to the nature of the wood, doesn't reach the 
lightness of the original, but I was still thrilled that it was 
constructed to extremes.
I’ve heard that the Fender Bass started with the Precision Bass. 
My impression is that the difference between the Precision Bass 
and the Jazz Bass is the feel of the neck, and that the Precision 
Bass makes you want to play solid rhythms. The fretless bass that 
it was borrowed from brought out the "freedom" of playing. 
However, my staple is still Jazz Bass.

It's been 40 years of various trials and errors. 
My love and affection for this guitar has not changed.

About a year and a half ago, the Fiesta Red Stratocaster that I've been using 
for many years was measured by a master builder at the Fender Custom Shop. 
This is the basis of my signature model. I removed the neck and had them 
measure every detail, from the weight of each parts, to the thickness of the 
neck and the resistance of the pickups. In fact, the original Fiesta Red had a 
very thick neck when I bought it, but after years of struggling with it in live 

situations, I chose to make it thinner. The signature model is the same as the 
one I’ve modified. I think it's a pretty easy instrument to play. I made this 
signature model as similar as possible to the Fiesta Red Strat I've been using, 
so I think it has a heavier, a more moist sound than you might imagine from a 
Strat. It may be a little different from what people ordinarily expect from a Strat, 
but as we've continued to improve it, we’ve kept it at a point where the Fender 
feel is still intact. If you want a crisp sound, you need a good combination of 
effectors and amps. I'm looking forward to seeing new ideas from those who 
have gotten their hands on my signature Strat.

Mega Shinnosuke

Kenji Asano

Photography by Yuuki Igarashi

Photography by Taichi Nishimaki

The "F Chord" is the first big challenge a beginning guitarist faces. 
How did artists overcome this initial difficulty and what do they see 
the musical horizon now?

When I got back into playing the 
guitar for songwriting, I bought my 
first acoustic guitar. But the string 
gauges were heavy on an acoustic 
guitar. After that, I went for an 
electric guitar. The electric strings 
were easier to play, so I thought, “I 
can do this,” and started playing the 
electric guitar. I had an image that 
you have to play an acoustic if you 
wanted to play guitar, but I lowered 
the level to the electric guitar, which 
is a compromise, but I think I'll go 
with that. I put a lot of effort into the F 
chord and played it every day, and as 
I got used to the electric strings, I 
was finally able to play the acoustic 
guitar.
Becoming famous in the future = 
stepping up in activity. I think it will 
definitely lead to that. For example, I 
like Harajuku, but I don’t want people 
to get approached by my fans in 

weird ways on Takeshita Street. I 
think to become a "good guy 
character" or become the "idol 
character" are the easiest to sell in 
Japan, but I don't want that to be the 
case, I want to spread the word in a 
way that conveys that people we are 
also human beings. Especially in the 
2000s, there were so many people 
who were sold in such unnatural 
ways. But in the 90s, on the contrary, 
there were a lot of people who were 
advertised as same human beings. If 
you're sold as a human being like the 
same person next to you, you can 
make music as a form of 
communication, and it's definitely 
perceived differently when you see it 
on the street. It’s less disruptive to 
life (laughs). I’d like to do activities 
that give the impression that there 
are more people who like me, rather 
than the fact that my fame has 
become a major obstacle.

Actually, it wasn’t even an obstacle 
for me. Even the C chord is probably 
difficult to play at first, because it's 
normal to play single notes on the 
classical guitar, and I wanted to learn 
the chords so I could play Mister 
Children songs. However, the F 
chord for me was not an issue. I was 
still in elementary school at the time, 
so my hands were small, and I 
learned "F" in a simplified form. I got 
in from there, so I was able to hold it 
down pretty easily. Technically, I got 
used to playing the classical guitar 
with my fingers, so I didn't have an 
electric guitar until about the time the 
band was formed. Playing the guitar 

with a pick was much more difficult 
than playing the chord F. I dropped 
the pick two or three times in one 
show (laughs). I was super bad at 
playing it with picks.
My ultimate goal is to stand on the 
Green Stage at FUJI ROCK 
FESTIVAL – not as a popular 
Japanese band, but as a band with 
competitive performance skills 
compared with foreign artists. I want 
audiences around the world to think 
“Hey, did you hear that TENDOUJI is 
playing at the Green Stage? Oh wait, 
they were a Japanese band, weren’t 
they?

A message for beginners and 
those who are just starting out
Don’t buy a beginner’s set, I guess 
(laughs). Beginners and advanced 
players are not the same. Start 
loosely like, “If it lasts, it's a miracle.” 
Also, get a weird idea that if you can 
play the guitar, you’ll be wooed by 
the other gender. If you want to get 
woo-ed at, go play football. That's 
the word I’d like to give to everyone 
(laughs).”

A message for beginners and those 
who are just starting out
You will definitely be able to play the 
guitar if you commit yourself. Don’t 
give up! I too have small hands and 
tried hard. You can do it too!”

Mega Shinnosuke
Born in in 2000 in Tokyo, he grew up in 
Fukuoka. Has been located in Tokyo since 
April, 2019. He writes, composes and 
arranges all the music himself. He is a new 
generation of self-produced creators who do 
everything in addition to music, including 
artwork and video production. 
https://megashinnosuke.com

TEDOUJI
Formed in 2014 with schoolmates Naohiko 
Morita (Vo,Gt), Takamasa Yoshida (Ba), and 
Naoyuki Ooi (Dr).They have released 3 Eps, 1 
full album “MAD CITY”, and their single 
“COCO” from their label “Asano-Kikaku.”
https://thetendouji.com



The Fender x ASUKA Telecaster project that started out in 2013 has 
finally reached commercialization with the 2020 Evangelion Asuka 
Telecaster®, celebrating the long anticipated release of the “Evangelion: 
3.0+1.0,” the latest and the final episode of the Evangelion animation 
series due to hit cinemas later this year.

2020 Evangelion Asuka Telecaster® is embedded with various aspects of the Soryu 
Asuka Langley character and the essence of the Evangelion series throughout the 
details of the product. The guitar comes with an original certificate of authenticity 
featuring a graphic of Asuka in the symbolic Plugsuit holding the Telecaster, specially 
drawn by Kazuya Tsurumaki - director of the “Rebuild of Evangelion” series. The body 
is painted in a gradient color representing Asuka's Plugsuit, with black horizontal lines 
in the back. The pickguard is also colored in red/green/black to reflect the color of the 
suit. The Synthetic Red Bone nut resembling Asukaʼs head interface, and the logo of 
the EVANGELION Unit-02 on the 12th fret are some of the unique features highlighting 
this product. The Alumitone single-coil and humbucking pickups accentuate the overall 
Evangelion vibe of the guitar while these mechanical-looking pickups deliver noise-free 
crystalline clear tones as well as sharp definitive tones under heavy overdriven set-ups. 
Other features include slick matte-finished black parts, “NERV” logo and 
edition-number-engraved custom neckplate, and original certificate of authenticity.
A “NERV” logo sticker for placement on the ABS Molded hardshell case included.

Fender Music Corporation Japan Official Social Media:

2020 EVANGELION ASUKA TELECASTER®
MSRP 250,000 JPY
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FENDER THE SPRING-SUMMER 2020 CAMPAIGN
*This campaign is available only in Japan

Buy an American Ultra, American Acoustasonic, 
or Made in Japan Modern Series and get a special gift for free!
Campaign Period: March 25, 2020 – June 30, 2020
Application Deadline: June 15, 2020
How to apply: Visit our official website for application details

FENDER NEXT
Fender® Announces Second-Annual Class Of ‘Fender Next’ Artists

Fender announced its second-annual class of artists joining Fender Next, a global 
accelerator program designed to support rising musicians that represent the new face 
of guitar in music and culture. As part of the program, artists get access to resources – 
such as Fender’s industry-leading guitars, amps and more – and the chance to share 
their story and music with Fender’s millions of fans worldwide. This year’s Fender Next 
group includes a batch of 25 rising artists, including MIYAVI (Japan), SE SO NEON 
(South Korea), and Phum Viphurit (Thailand) from the Asia region.

FENDER CUSTOM SHOP  2020 CUSTOM COLLECTION
The 2020 Custom Collection Launched 
at the NAMM Show, now available for purchase.

The Fender Custom Shop announced the release of the 2020 Custom Collection at 
NAMM. The lineup includes the Vintage Custom Series, a unique collection that 
revisits ideas conceived at the prototype stage of the product; the Artisan Series, 
which expands the possibilities of art in the form of musical instruments; and the 
Time Machine Series, which uses the same technology and machineries that the 
original model was created with.

A: AMERICAN ULTRA
Buy an American Ultra guitar or bass and get an original care kit package.

B: AMERICAN ACOUSTASONIC
Buy an American Acoustasonic Stratocaster or Telecaster and 
get the DELUXE MOLDED ACOUSTASONIC® CASE for free!

C: MADE IN JAPAN MODERN
Buy a Made in Japan Modern guitar or bass and get a F1225 gig bag for free! 
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